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JEAN-PAUL SARTRE was born in Paris on June 21,
1905, the son of a Catholic marine engineer who died
of tropical fever when the boy was two years old.
Sartre grew up in the home of his maternal grandfather, Schweitzer, (Sartre was Albert Schweitzer's
cousin), a Calvinist and a distinguished professor of
German. At age six he began writing little comedies
and poems. As a young boy Sartre was an intelligent
pupil but had a deep dislike for mathematics. His
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mother remarried when he was 11 and the family
moved to the provinces where he attended the lycee
until he was sent back to Paris three years later.

(ln order of appearance)

Sartre graduated from the Ecole Normale Superieure in
1929 with a doctorate in philosophy. He also studied

a year at the University of Freiburg, stronghold of
Husserl's Phenomenology and Heidegger's Existentialism. About this time he began a union with the
celebrated philosopher-novelist Simone de Beauvior.
Like her he became a professor de lycee in LeHarve,
Lyon and Paris. ln 1938, Sartre published his first
novel LaNausee (Nausea) in which he developed the
basic elements of his philosophy in terms of his
doctrine of existence. A collection of short stories
entitled LeMur (The Wall) was published in 1939
followed by his Esquisse d'une Theorie des Emotions
(The Emotions). With the outbreak of World War ll
Sartre was drafted and was taken prisoner upon the
surrender of the French Army in 1940. He was repatriated in 1941 and returned to Pari s where in spite of
German occupation he could write and teach. Two of
his plays were produced on the Parisian stage, Les
Mouches (The Flies) and Huis Clos (No Exit), and his
major philosophical treatise L'Etre et le Neant (Being
and Nothingness) was published during this period.
At the same time Sartre was expressing his dillusionment with life and his message of man's need for
engagement and responsibility to the people of Paris
through articles in the clandestine press of the underground resistance movement. Sartre dramatized the
glory of the resistance in his play Morts sans
Sepulture (The Unburied Dead, 1946, entitled The
Victors when produced in New York)' That year he
also saw published an existentiali-st mel-odrama,
subsequently filmed, entitled La Putain respectueuse
(The Respectful Prostitute). His most popular success
on stage and also as a fi lm, Les Mains sales (Dirty
Hands), was published and produced in 1948. Other
less pofular but important dramas that followed were
Le Diable et le bon Dieu (The Devil and the Good
Lord), 1951, Kean, 1953, and Les Sequestres d'Aitona
(The Condemned of Altona), 1959.

Sartre is not only a dramatist of great talent, a remarkable novelist and brilliant essayist, he is also a
disciplined philosopher. Sartre's philosophy of
existentialism expresses man's eternal struggle to
free life from the chains of matter and mechanism,
from natural and social pressure and to come to an
individual, self-dependent, free ethical existence.
We may apply to Sartre the words by which Nietzsche
characterized his Zarathustra: Sartre is the most
pious of all those who believe not in God.
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The play tal<es place in
room in Hell.
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Following the play, there will be an informal discussion with the cast and director regarding the
play. This will be held in the theatre to begin ten
minutes after the performance. Anyone interested in
discussing the performance and/or the play is
welcome.

Presented by the Speech and Drama Departnrent
and Trojan Players
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